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OK, here we go with the fifth issue. For this 
one we got help from Eli Arrington with the 
amazing front cover and later I acted like a 
five year with crayons and added some color. 

You can read an interview with Eli towards 
the end of these pages as well. 

Further I feel we’re really mixing the old with 
the new in this issue. Massacre Divine with 
their debut 1 month ago, Dischange celebra¬ 
ted 20 years since their “Seeing Feeling Blee¬ 
ding” LP in the summer 2012, Daryl Kahan 
started making music about the same time 
as I started pre-school and when it comes to 
labels I’d say that SPHC are one that are great 
at finding new young bands that push the 
envelope as well as make room for some old 
farts in their rooster. , 

I know we’re still not covering all we want f 
to cover, but we’re getting there step by step, ' 
and if you want to help out you’re more than 
welcome. 

Anyone interested in getting a copy, or co¬ 
pies, of the Massacre Divine 7” should con¬ 
tact me and we’ll work something out. That 
applies to the Kronofogden 7” that’s just a | 
few days away as I write this. You can listen 
to these and a whole bunch of older Blindead 
Productions releases at the (relatively) brand 
new bandcamp site - google it if you can t fi¬ 
gure out the address. 

//Krogh, April 20 


Welcome to yet another issue of Distortion 
Faith! Spring is coming up which for me is 
more welcome than ever, winter’s been long 
and hard but now it’s coming to an end! I 
hope you’ve enjoyed the last few issues, just 
let us know if you want copies of what we 
still have in print and we’ll hook you up. 
This issue features a guest appearance from 
long time he fanatic Tomas Restrom from 
the hometown of Charta 77 Koping haha, 
doing an interview with Daryl Kahan from 
such prolific bands in the he and metal sce¬ 
nes like CITIZEN’S ARREST, FUNEBRA- 
RUM, TASTE OF FEAR, DISMA and so 
on. Hope you enjoy it and many thanks to 


. V... 

If you like I have a passion for punk mu- I ambitions. That’s what’s friends are f 0 
sic and everything else related to punk, „ right? I can only speak for myself, but if 
you apparently have to be friends with ** you think about it, don’t you also most 

of the time only have contact and make 


anyone else who listens to punk for some 
| reason. Why is it so? I find it very difficult 
| to relate to many people’s thoughts and 
I approach, and if I feel that I don’t have 
anything in common with a person I 
don’t want to start a fake friendship nor 
hold out false hopes to someone. I have 
I noticed that I have become even more 


business with the ones that you get along 
and agree with? I do. I know who my 
friends are and whom I can trust, but I 
wouldn’t go so far to call what we have 
together ”a scene”. They are like family 
members to me and I would walk th¬ 
rough fire for them. Why must we always 
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-§ restr ictive and picky over the years. Both categorize and have name for things? I 
as 1 work and socialize with. I’ve learned love d-beat mangel and distorted gui- 

f to live with that the choice actually is tars. Simple as that. But as you all know 


mine, and I don’t need to please everyone 
^ all the time. A very liberating feeling 
I must say. I have the pleasure to work 
with tremendous bands and friends that 
I admire and it’s an honor. No strings at¬ 
tached and without any ulterior motive. 
We give and take, it is mutual. 

Punk is not about pleasing everyone 
or trying to blend in. If you ask me I 
would say that punk is a state of mind. 
To be yourself, daring go against the 
V mainstream if needed and to not give 
* a fuck about what everyone else says, 
thinks or do. The past few years, I have 
questioned my participation in this 
small context aka the punk scene. Can 
someone tell me in 2013, what is this so 
called ’’scene” all about? The belonging 
and friendship between the bands, labels, 
distros and DIY practitioner has unfor¬ 
tunately lost its value. My opinion. I find 
it difficult to see one united punk front as 
long as I live. We all have different back¬ 
grounds and different stories to tell. We 
are too different, nothing more than that. 
There are too many self-righteous sca- 


I do also have a primitive way to handle 
things and yes I’m very principled and 
consistent. Guilty as charged. My life, 
my headache, my war. Not yours. Take it 
or leave it. I don’t have time or energy to 
argue about nonsense day in and day out. 
I’m still the same person I always have 
been, just older and more experienced. I 
respect honest people with strong beliefs 
that never need to act like someone they 
are not depending on the environment. It 
certainly creates many enemies that way, 
but if you can’t tolerate the truth you 
shouldn’t ask for it either. 

I love to discuss and one of the best and 
longest discussion I had in many years is 
one I had with my zine colleague Krogh 
that later was translated into english and 
published in his old zine Domd #5. We 
did absolutely not agree on every point 
but we shared and listen to one another’s 
thoughts and opinions. He spoke his 
mind and I got both positive and nega¬ 
tive feedback. My respect for Krogh only 
grew bigger after that. As long as you play 
in a band, is an actor/dancer or writing 
books, do/make things for others to hear, 


Tomas for submitting this material, I hope 1 
you’ll want to contribute again!;) 

My own contribution this time around is 
an interview with Dan McGregor from LO¬ 
TUS FUCKER/SPHC Records. Make sure 
you stay tuned on his upcoming projects 
like the Chaos Channel 7”, Lotus Fucker/ 
Exithippies split LP, Nekromantiker LP, 
and tours with Lotusfucker/Terveet Kadet 
in May/June and Nekromantiker/Merci- 
laess Game in August. He has many more 
projects in the pipeline so keep your eyes 
open, and good look to Dan and all his en¬ 
deavors! 

Current playlist: Death Trip ’’Chainsaw go- 
dess” 7”, Brown Sugar ’’Luvly” 7”, NERV 7” 
test presses, Infest ”No man’s slave” 12” 

//Karen, March 28 


vengers and there have always been grou- 

pings within Sweden/Europe/World, ^ see or read, people will always have opi- 
in all times. Greedy rip-off label/distro nions about you and your work. It would 
this, not PC/sellout band that. What have { be strange otherwise. Deal with it or quit 
P*. we actually accomplished so far? Let’s ' But to judge each other based on what 


at least agree on one thing, everyone do we’ve heard or read 


on internet is just 


not agree with everyone and we’re not stupid. If you’ve met me in real life and 
all friends with each other. I am glad think I’m an a-hole then so be it. I said it 
that we are not cast in the same mold, before and I’ll say it again; this fucking k 
What a boring and predictable world punk scene is still a raped ass. Support : 
we would live in otherwise. Sure, we got your loved ones and dare to disagree. ^ 
tons of awesome punk bands worldwide, //Jocke D-takt, May 6,2013 

I no doubt! We also got lots of enthusiasts 
who still arrange diy shows/tours and we Soundtrack-. 
still have people who wish to help and Agent Attitude - Affliction days 
' support their friends and great bands by Kremlin - Drunk in the gulag 
releasing their recordings with no profit Necrocurse - Grip of the dead 

I Halshug 

Contrast Attitude - Apocalyptic raw assault 
I Ghost - Infestissumam 





E DEBUT OF MASSACRE DIVINE A COUPLE OF WEEKS AGO AND IT FELT LIKE A NATURAL 
SHORT INTERVIEW TOGETHER I CAUGHT UP WITH JO TO ASK A FEW QUESTIONS ABOUT 
V7£ NONSENSE AND SOME OTHER STUFF. READ ON. AND GET THE 7" FROM ME. JO. 

JMBER OF DISTROS AROUND THE WORLD. KROGH 

IVIAHLH ol, ZUlo 


SO, WHEN DID THIS BAND ACTUALLY START? YOU 
GUYS COOPERATED ALREADY IN 20C7 ON THE 
BESTH0VEN/TRI0XIN 245 SPLIT - WAS THE SEED TO 
THIS BAND PLANTED ALREADY BACK THEN? 

To: Trioxin 245 was on a Besthoven tri¬ 
bute' album before the split. Since then 
Fofao and me have kept touch. I always 
admired him for doing the one-man band 
thing. This band idea was quite recent 
although we spoke of it a few years ago. 


YOUR BAND SHARES THE NAME WITH WHAT MANY 
CLAIM TO BE A HORRENDOUS DISCHARGE RE¬ 
CORD. ARE YOU MAKING A STATEMENT HERE OR IS 
IT JUST A NAME? WHICH IS THE BEST DISCHARGE 
PERIOD/RECORD? 

To: Tm going to give the obvious answer 
for this one: I think the first three 7 
inches era-Discharge with Tezz on drums 
is the best because it J s so primitive 
and raw. Although the Bambi/Why line up 
is quite similar. The Gary Maloney/State 
Violence/Hear Nothing/Never Again pe¬ 
riod is like listening to a bulldozer! 
The Warning/The More I See/Ignorance 
era is great arid 'quite original. I like 
Grave New World a bit. It grows on you. 

I have two copies. The vocals on albums 
like Massacre Divine and Shooting Up 
the World are hard to tolerate. Like a 
forced Brian Tohnson or something. 


Fofao: To me is the same 
thing... the first EPS are gre- 
-at!! "WHY" is a classic!! Also 
"Hear Nothing... LP" to me is - 
special coz I heard it for the 
first time in a special moment 
in my life, and to me that LP is 
something like emotion and re¬ 
ally special to me... I fucking 
love the era from "The More I 
See/Warning..." also!!! 

I think that MASSACRE DIVINE 
is a cool and strong name 
for a band.... but the 
: DISCHARGE era into "Mas¬ 

sacre Divine" is really bo- 
i ring... but I prefer that 

"Massacre Divine//Shooting 
up the world" era than any 
Discharge line up without 
Cal... 





ARE THEFfE MORE AND BIGGER PLANS FOR MASSACRE DIVINE 
OR WAS THISA ONE-OFF THING? 

Jo: Well.if we follow Discharge’s footsteps, that 

that we have alot .of records left to do. In 6 
from now we'll be a metal band. 


means 

years 


-Fofao: Yeah and I will be singing like a drunk Axl 
Rose... maybe in next millenium Rat will replace me 
in the voices also!! hahahaha 

Well, I'd like a^lot to keep this band alive... I'd 
like to do a full album... LP for example... with 
more new songs in English and Portuguese languages. 


ABOUT POLICE OPPRESSION. THIS IS SOMETHING ' 
THAT A LOT OF PEOPLE AROUND THE WORLD 
KNOW ABOUT, BUT IGETTHE FEELING THAT IT’S, IF 
NOT BIGGER-AT LEAST MORE-VISIBLE, PROBLEM 
IN BRAZIL THAN IN MANY PARTS OF EUROPE FOR 
INSTANCE. IS THERE ANY SPECIFIC EVENT THAT * 

HAS INSPIRED THIS SONG? 

Fofao': Yeah... I agree with that. The 
police brutality in Brazil is fucking big¬ 
ger than any other place.... it's sad, but 
it's true... but see a thing... when I was 
collecting videos on the web to do that 
"home" and promo video for this song, I 
found a lot of scenes of police brutality 
in Canada also... some are really strong 
scenes... I was thinking to mix Brazil and 
Canada police brutality scenes... I don't 
remember why but at the end I used only 
Brazilian images... maybe coz the song is 
short and not many "space"... 

Living in Brazil and doing part of un¬ 
derground scene (I mean to be a punk, a 
headbanger, a gothic, etc...) sometimes is 
really hard, some cities are really vio¬ 
lent and some people are really ignorant 
and sucker... (not only the cops...) 

Alienated people that can't understand 
why we are dressing "different" and with 

"different" hair and stuffs_ you know... 

So, since I was a child, me and closer 
friends always suffered a lot of violence 
and-bullshit from police against us... 

HAVE YOU DONE THE MUSIC AND LYRICS TOGETHER, 
OR DID YOU DO COMPLETE SONGS SEPARATELY? HOW 
DID YOU GO ABOUT WHEN YOU DID THIS RECORDING, 
SEEING AS YOU LIVE QUITE FAR APART. 
jo: I do alot of home recordings and this 
was one. of the first things I've ever done 


was back in 2008 at my old house. I 
think the drums are in mono. I also did 
guitar. Fofao refried bass and vocals re¬ 
cently. He also wrote all the lyrics. I 
did the mixing and artwork. 

Fofao: Yeah... we did-separately... but 
always talking about and deciding eve¬ 
rything together, talking with Do we de¬ 
cided to not keep only "war" lyrics and 
try to expand the themes, it was really 
good coz you have a bigger path to write 
about, ,;> Tcyr example "Esta Maldita Rotina" 
talk about the boring daily life, to be 
working forced and without any kind of 
pleasure... to live like a zombie in a 
sad and tiring routine... 


A DRUNK MIKAEL LARSSON DECIDED HE WANTED 
TO HELP OUT WITH THE INTERVIEW, AND WANTS TO 
KNOW WHO’S GOT THE COOLEST JACKET? 

Jo: This guy in this photo I took has the 
coolest Jacket »»»»»»»»»»»»»»»»> 

SPEAKING OF JACKETS. I GUESS THE MAIN GOAL FOR 
ANY PUNK BAND WOULD BE TO GET THEIR PATCH ONTO 
CHRIS BROWN’S JACKET AS THAT’S THE ULTIMATE SIGN 
OF SUCCESS. WHAT ARE YOU DOING TO GET THAT DREAM 
REALIZED? 

Jo: Chris Brown should get a punk jacket with 
a drawing of my beating my girlfriend on the 
back with some studs. 

JO, YOU DID THE ARTWORK FOR THE 7”, AND YOU’VE 
DONE SO FOR A NUMBER OF OTHER RELEASES YOU’RE ON 
AS WELL. DO YOU DO OTHER ART AS WELL, OR IS IT JUST 
FOR THE BANDS YOUR IN? 

lo: I've done record artwork for bands I've 
been in out of necessity. It's hard to find 
someone -to draw something for you to your 
specifications. Also most people aren't relia¬ 
ble. You always end up waiting for them. Over 
the years I've figured out how to put together ^ 

a good album cover through cut and past, drawing, painting anh graphic 
design all mixed in together. Recently I've started doing artwork for 
bands and gig flyers for other people like Varning From Montreal Festival 
and Maximum-rocknroll. 

LET’S GO ON /I LITTLE DETOUR HERE. TELL US WHAT’S HAPPENING WITH YOU 
OTHER/MAIN BANDS AT THE MOMENT. ANY NEW RELEASES PLANNED GIGS 
TOURS? 

lo: Blue Cross and Schizophasia have new records in .the manu 
facturing process right now and some rare high profile gigs 

Fofao: From Besthoven, I'm waiting here; 

"HAIL TO DISCLOSE-EP" (Besthoven playing 6 DISCLOSE 
songs) by SYMPHONY OF DESTRUCTION Recs-France 
"LIVE IN GERMANY-EP" (Recorded in Rostock during the 
European Disaster Tour 2011 : also with 6 trax by the 
label of my friend Worni also frorp v Germarvy. 

..There's a Brazilian label working in a comp. CD with 
all songs from 2007 and 2008 (including a full live 
unreleased...) 

Last year I Recorded new songs for: 

"TRIBUTE TO DISRUPT" LP I 

SPLIT TAPE-EP with KARNE KRUA^ 

SPLIT EP with DISPOSE . 

•X 

Now I'm working in a lot of new songs... hope to do 
a full length soon!!!!! And there's some invitations 
to do new splits also... let's see...-. 









- - JO, YOU 3 RE IN, OR AT LEAST HAS BEEN, IN A LARGE 
NUMBER OF BANDS ALL DOING RATHER DIFFERENT ' 
STYLES. WHAT’S YOUR FAVOURITE STYLE OF PLAYING, 
AND WHAT’S STOPPING YOU FROM DOING ALL THESE 
STYLE LN ONE BAND? 

Do: That's a hand question. The kind of 
“ music I like those most is British punk 
1980-1984. I've been working on'a'band 
that combines alot of stuff I like all in 
pnej but its been a year now, and no one 
is interested in joining. This city really 
does,suck. 


OK, I GUESS THAT’S IT. MAKE YOUR CLOSING ARGU¬ 
MENTS AND LET US KNOW HOW TO GET IN TOUCH 
WITH YOU. THANKS FOR DOING THE INTERVIEW. 

DO: You can touch me anywhere you want. 
Make it count! 



Fofao: I'm in the shit facebook... just look 
for "Besthoven Crust" there... it's me... 
there's 2 profiles with the same name, also, 
both are mine since there's a lot of people 
always asking to be added. 

My email is discordiarecords@hotmail.com " Sj* 
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And for more human contacts my address: 
CAIXA POSTAL 8120-GAMA-DF 72460-970-BRAZIL 


I'd like to say thanx a fucking lot to NU 
CLEAR FEAR & 

BLINDED PRODUCTION for jpin us in this 
work!!! And thanx to my friend DO for be" 
doing this band with me!!!! 


Thanx a lot for the interview dude!!! 
Hugs!!! DIS & CHEERS!!!!! 


YOU’RE ALSO PUTTING ON THE OTTAWA SUCKS - 
FESTIVAL A FEW WEEKS FROM WHEN THIS INTER¬ 
VIEW IS CONDUCTED. THIS MEANS IT WILL BE TOO 
LATE TO ATTEND IF YOU’RE ONLY FIRST-FINDING 
OUT ABOUT THIS FESTIVAL BUT STILL.. TELL US A 
BET ABOUT THAT 

Do:,It's called Ottawa Sucks because 
of the aforementioned problem. This 
festival is basically me saying "Hey 
Ottawa sucks; Let's make it better". 

The is the first edition featuring hard¬ 
core punk bands from all over, with.the 
idea of drawing more attention towards 
Ottawa hidden treasures for outsiders 
and to motivate the locals to step it 
up a notch. 



TIMELESS SWEDISH D-BEAT 


ANNO 1989 




IT S 20 (2Q YEARS SINCE YOU RECORDED THE MASTERPIECE "SEEING FEELING BLEEDING” 
WHAT CAN YOU REMEMBER OF THE PREPARATION AND THE ACTUAL RECORDING PROCESS? 

Kenko: I think we overdid the whole thing The split we did with E.O.W. was our first recording at Sunlight 
and it has a groovier feel to it in my opinion. We Shad many recording experiences from different studios befor< 
that too, and we always came out disappointed on the other side. Options were limited and the engineers were 
, clueless as to what we were trying to do. Arriving at Sunlight the first time was a delight, Tomas new what we 
t wanted and he worked fast. It made us realize though that to produce an album in there we needed to be bette 
f prepared, and thus we practiced like crazy and I think that’s partly why “Seeing Feeling Bleeding” came out a 
: little stiff. No happiness, no groove. Man, I even did push-up every morning to be able to do the drum tracking 
t^iand that says a lot. In retrospect, that is where us and the scene were at at the moment, so no regrets, and I’m 
' very happy it gets another chance on D-takt & Rapunk. _ _ 

j J aIlo: First of a N “masterpiece” is your word. In retrospect I personally find the album kind of stiff and medi- 
| ocre. Some of the songs are ok, but I find the production a bit sterile and boring. Still appreciate the fact that 

L you and some others like the album anyway. We practiced very hard before recording this album, we wanted 
ft machinelike and I think that s what we got. Michael would always show up a little tipsy for practice, but he 
j always nailed his bass tracks anyway. The recording in went fine, Tomas worked hard and fast and mostly used 
| the same backline, so we got going pretty easily. 




HOW IS IT THAT YOU CHOOSE SUNLIGHT STUDIO OF ALL STUDIOS? FOR THOUSE WHO PON T ftp 
KNOW, SUNLIGHT AND TOMAS SKOGSBERG, WAS A VERY POPULAR CHOICE FOR THE SWEDISH 
DEATH METAL ELITE LIKE ENTOMBED, AT THE GATES AND DISMEMBER ETC IN THE 90 S. v>‘ & 


Jallo: In retrospect, I think the record would have been better in another studio. No 
and this was what we wanted at the time. Our sound on that one is light years from “ 
has alw'ays been our reference. Sr, ^ | | 

Kenko: Yeah, Sunlight was light years ahead of all the other studios when it came to 1 
sculpting the sound into something you wanted. Mind you, we were also land of earl 
Tomas became a legend. He was still doing schlager and synth or whatever in the stuc 















A QUESTION THAT I THOUGHT OF YESTERDAY WHEN I WENT TO BED, ‘ 

HOW LONG DID IT TAKE TO RECORD THE ALBUM? FOR HOW LONG HAD J 
YOU BOOKED THE STUDIO? A WEEKEND/WEEK/MONTH? .,<& 

•“ ^ : •• \ ’•! 
Jallo: I think we were booked in there for a week, which was an eternity to us. Nuclear 
Blast probably thought it was a short session. We didn’t work long days at all. Tomas was v 
busy with a lot of other stuff too, so we found plenty of time to party as well, y I 

Kenko: One week for the Dischange album. I think Finnrecords paid for it, but when 
Nuclear Blast were interested they settled things with Finns Rees. The next recordning 
we did in there was Meanhile’s “Remaining Right: Silence”. Nuclear Blast paid for two 
weeks in Sunlight. It was sick, and very unnecessary. After that we went back to rec¬ 
ording things ourselves at Ambassaden in Eskilstuna. ^ jfi 


HEARD A LOT OF RUMORS ABOUT AND ONLY SEEN IN BAND PHOTOS. HE LOOKS LIKE A GUY YOU SHOULDN'T FUCK 
AROUND WITH! HOW DID YOU MEET? DID HE PLAYED IN ANY OTHER BANDS BESIDES DISCHANGE/MEANWHILE? 


HOW WAS IT TO WORK WITH TOMAS SKOGSBERG? 


WAS HE A PASSIVE SOUND ENGINEER WHO |UST "DID 


HIS JOB " OR WAS HE INVOLVED AND COMMITTED 
AND CAME UP WITH IDEAS AND NEW WAYS OF 


THINKING THAT YOU USED? 


Jallo: He was definitely trying to understand what we were 
trying to do, and we were very happy with it too, at least at the 
time. He had some technical ideas about stuff, but never inter¬ 
fered with structure of songs. We were very decided how things 
should be anyway. * ■> ' ■ 


Kenko: We brought a tape with “Hear Nothing...” for Tomas 
to listen to. He thought the sound was good but explained that 
he didn’t want to just try to copy that sound, because the end j 
result would be worse. Obviously we ended up with a quite ! 
different sound. £ ;||88Sji 

Jallo: One thing that comes to mind is all the damn cigarette^ 
smoke in there. Tomas smoked constantly and some of us were 
pretty bad too. 


j\ 1992, FO R ALL THE KIDS OUT THER E, WE RE TALKING PRE-COMPUTER AGE... WHAT EQUIPMENT/AMPS/PEDALS 
I \ DID YOU US E, AND HOW WAS IT RECORDED? PLEASE, BE SPECIFIED, 1 REALLY WAT TO KNOW. 

: Jallo: The guitar w'as played through a Marshall 50w combo. No pedal. I played all the tracks on a Gibson Les Paul. Don’t remember \ f 
. . if I put down two or three guitar tracks. Probably three plus the solos. Michael then recorded the bass through a Di-box that was theni \ _ > 
|'. injected into a bass amp, don’t remember which one. Michael played a Rickenbacker, which is another explanation of why the sound \_ 
turned out the way it did. The drums were always the problem in there. When we recorded the split with E.O. W. in there we used 
only d-drums, w'hich is definitely something to regret today. But Entombed used d-drums on “Left Hand Path”, and that sounded go 
so we just went with it. Luckily on “Seeing Feeling Bleeding” it’s just the kick that’s a d-drum. - . 

Kenko: That’s what I’m talking about... For us the Sunlight experience made us go back to basics again, f 
Fucking d-drums... d-drums didn’t even have polyphonic sounds, so the tom fills would sound like 

cardboard machine guns. I don’t know whether it’s a bit of secret or whatever, but all those death ^ 

r metal bands used those same d-drums. Jallo’s right, I think the E.O. W. split was all d-drums. On - 
“Seeing...” it’s just the kick, we brought the snare and ran down to Deluce Music on Kungsholmen 
and rented proper toms.On the other hand, the rest of the studio was definitely very analog. It was 
all reel to reel. I think in the beginning he had a bunch of DBX 160’s for channel compression, i 

but he invested a lot and the place would look different and have new equipment every time, 
i * Like the tape decks... Wow, he w'as able to make 8 copies from the multi track! . ,.V 


"I THINK THAT MAY HAVE BEEN 
DURING A DISFEAR RECORDING 


ANY FUNNY STUDIO ANECDOTE THAT YO U CAN SHARE WITH US? 


Jallo: During this time there was a bar called Trash Bar in Stockholm. We drank there 
^ every night, and ended up sleeping all over town, mostly at Lasse from Mocko Records 
MM think. No really special stories to tell. I 

■ '■m® • . •••• ’ 

Kenko: Well, Chickenbrain Records / Far Out Shop (Now Sound Pollution) was just 
down the street so we were hanging out with Micke, Fredda and the farmer boy Patrick 
Domar who had just moved to town. This is also where we went to listen to different 
mixes. Jallo’s mixing things up, Trash Bar was not around at this point, I think that may 
have been during a Disfear recording. * ; 
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IF YOU ASK ME. IT S 15 KANG HITS ON RECORD. 

BUT IS THERE ANY OF THE SONGS THAT YOU ACT¬ 

UALLY STILL THINK WORKS AND THAT YOU STILL 
PLAY LIVE, NOT ONLY BECAUSE YOU MUST, BUT 

BECAUSE YOU WANT IT YOURSELF? 


WE MAKE NOISE 
NOT MUSIC! !!. 


e’s some tracks that still work. "Resist The State 
’Odd Dog End”, ”Among The Slaughtered” and 
” are ok. We played “Victims of Madness” for 
ears. Really appreciate that you got this record 


HAVE YOU HEARD ’HOLOCAUSTIC DEFENING , BY 

MIDNIGHT? A PRETTY OBVIOUS AFTER-WAR 

SCARS* RIP OFF. HAVE YOU FOUND OTHER 'SEEING 

FEELING BLEEDING* WORSHIP/TRIBUTE/RIP OFF 


SONGS? 


Jallo: No I haven’t heard it, and not any other tributes 
either, only the War victims cover of “After-War Scars”. 


OFTEN GOT THE FEELING. READING OTHER 
STERVIEWS WITH YOU, THAT YOU ARE A LITTLE 
IT ASHAMED ABOUT YOUR HISTORY WITH DIS- 


HANGE. AND THAT YOU WOULD RATHER HAVE 

[AD THOSE YEARS/RELEASES UNDONE. AM I 

YRONG? IF NOT, WHY, WHY, WHY BUT WHY? 


alio: Not really ashamed, but the production feels out- 
ated and that kind of makes us not want to play the songs 
ve, with Meanwhile. As I write this Dischange are actually 
ooked for the Enemy of the Sun in Prague September 
013. We’ll see what that’s all about. 


[ONB^CK 180 GB 


rv kfnko. back 


VINYL W/ POSTER AND PATCH ON 


D-TAKT b RAPUNK RECORDS 


MICHAEL LIVE and LOUD 


TODAY YOU (READ KENKO) WORK AS A SOUND EN GINEER. WHEN AND 
HOW DID YOU GET I N TERESTED IN RECORDINGS, ST UDIO EQUIPMENT 
AND SOUND ENGINEERING? WH Y! DO YOU LIKE THE MOST WORKING 


IN A STUDIO? 


ANY PARTICULAR BANP(S) YOU LIKE/LIKED T O 
WORK WITH? DO YOU TAKE ANY | OB, O R DO YOU 
MOSTLY RECORD FR IENDS AND ACQU AINTANCES? 

Kenko: It’s always a lot of fun, I’ll record any type of music, 
but obviously it tends to mostly he punk and mostly friends. 
Back in the day I did some classic titles with Totalitar, War 
collapse and Dissober. Enjoyed that of course. Institution are 
fun to work with, to create music with friends is simply the 
best. 


WHAT WOULD YOU HAVE DONE DIFF ERE NT! Y IF 


YOU WOULD HAVE BEEN THE ONE RECORDING 


S.F.B" TODAY? 


Jailor Definitely real drums, maybe chorus effect on the bass 
and guitars. More open and airy sound. 

Kenko: Something along those lines... 


AFTER RELEASING SPLIT S ON FINN RFC AND ML R YOU 


RELEASED S.F.B’ ON NUCLEAR BLAST WHO AT THAT 


TIME ALMOST EXCLUSIVELY RELEASED DEATH METAL 


RECORDS. HOW DID YOU END UP ON NUCLEAR BLAST 


AND L OOK 1N G BACK, WHAT DO YO UT H IN K ABOU T 
THE PARTN ERS H IP? AI SOW HAT'S YO UR FAVOR ITE N.B. 


Jallo: We simply wanted good distribution. The boss of NB is 
also an old punk guy. It was great working with them, they were 
quite professional and they were not just releasing metal either. 
For instance Impulse Manslaughter were on NB Nowadays they 
have Graveyard which I like and I always liked Dismember. 


DO Y OU HAVE ANY IDEA OF HOW MAN Y COPIES THE 
RECORD (CASSETII MNYI /CD) WAS PRESSED/SOLD? 


Jallo: I think about 9000-10000 copies total (cd/vinyl/cassette). 


HOW WAS THE ALB UM R ECEIVE D? THINKING ABOUT REVIEWS AND T HE ATTENTION IN GENERAL. I.CAN ONLY ^ * 
IMAGINE THERE WERE MANY T HAT HAD AN OPINIO N ABOUT YOU WORKING WITH A MAJOR METAL LABEL. 

Jallo: I remember that the record was reviewed in Expresscn and we got like 4 out of five or so, he he. I don t remember any whining 
about the fact that we released it on NB. Not long after some other Swedish HC bands ended up on bigger metal labels too. 


THE CD VERSION OF ''SEEING... ” COMES IN TWO DIFFERENT VE RSIONS, ONE W ITH A PARENTAL ADVISORY EXP LICIT 
CONTENT STICKER A ND MUS IC TO MANGLE YOUR MIND’ O N THE SIDE TRAY A ND ONE WITHOUT. I GUESS THAT THE 
"PARENTAL ADVISORY..." ONE IS A LATER REPRESS OR AN AMERICAN P RESSING!? ARE THERE ANY OT HER VARIATIONS 


BETWEEN THE TWO? 


"Rak javla svensk kang som 
den ska lata - inga rock n roll 
solon, inget svammel, inget 
spex, inga melodiska slingor, 
bara javla kang" 

Maimed And Slaughtered 


Kenko: No idea. Never seen. 


Jallo: I haven’t seen them. Don’t even know that we released it in a US-version. Whatever. 


I HAVE BEEN NAGGING AT |ALLO FOR YEARS, W ITH OUT ANY SUCCESS, TO RE-RELEASE "SEEING FEELING BLEEDING ". 

--, ? j CAN ON1Y SAY T haT I AM ETERNALLY 


TOW IS IT THAT YOU CHANGED YOUR MIND AND CAME IN BET TER T HOUGHTS: 


GRATEFUL FOR THAT 


Jallo: I’ve been ok with it, I’m just lazy and didn’t feel like it was a priority. Surely it’s great now ihat it’s actually out. Thanks Jocke! 




































AFTER 'S.F.B' AND THE TRANSITION INTO MEANWHILEYOU ENDED UP 
ON WE BITE RECORDS, HOW DO YOU REMEMBER THAT COOPERATION? 
DID YOU FEEL MORE AT HOME BEIN G ON THE SAME LABEL AS YOUTH 
OF TODAY AND NOT DISMEMBER? 


HOW IMPORTANTISIT TODAY THAT YOU SHOULD H AVE A BAND FACE BOOK PAGE, BLOG, 
SOUNDCLOUD OR ANY OTHER FORUM ON THE INTERET SO THAT YOU CAN REACH OUT 
AND COMMUNICATE WITH YOUR LISTENERS? WOULD YOU EVEN SAY THAT YOU CANNOT 
SURVIVE WITHOUT ANY OF THESE SOCIAL NETWORKS AS AN ACTIVE HC/PUNK BAND IN 
2011 ? 


Jallo: It s very important to promote new, young bands. I don’t see what difference it makes to us 
we do things in our own pace with or without the internet. £ | gWiggi M ftfg 


PQ_YOU_KEEP YOURSELF UPDATED WI TH WHAT'S HAPPENING IN THE PUNK SCENE AROUND THE 
WORLD TODAY? ARE TH ERE ANY NEW BANDS THAT YOU LIKED THAT YOU CAN RECOMMEND OR 
DO YOU LISTEN ON LY TO GIVEN CLASSICS LIKE DISCHARGE, G.B.H AND MOTORHEAD? 

Jallo: Larre of Kvoteringen tells me about new bands and I may like some. Other than that it’s bands 
\ you mention I love. Not Motorhcad at all though. Not my cup of tea. 

.•ft 

, 0 m Kenko: We listen to 


SPEAKING OF MEANWHILE, HOW ACTIVE ARE YOU REALLY? ARE YOU REHEARSING ON A REGULAR BASIS OR IS IT *■ 
OCCASIONAL TIMES PER YEAR? YOU SEEM TO BE A BAND THAT EXISTS AT HALFTIME, RECORD ONCE AWHILE DITO 
PLAYING LIVE. HOW COME? LACK OF ENERGY, INT EREST OR MOTIVATION? HOW MUCH DO YOU PRIORITIZE < • A ' 
MEANWHILE, GIVEN THAT ALL OF YOU HAVE OTHER BANDS TOO? * % ' S ^ 

Jallo: No too much action these days. We have many other things going on in our lives like kids, work etc. When something works for all 
of us, we U do it. It s more fun when there s no pressure at all. We’ve been recording in Peter’s studio (Erebus Odora) for years now and 
it’s a very relaxed situation. We usually don’t spend more than a day or two in the studio anyway. Not like in Sunlight... 

We play festivals every now and then but we do a maximum of like two gigs per year. The band is in the back of one’s head most of the time 
but it’s not as important as it used to be, which goes for all the bands I’m involved with. 


anything between Realities of War and Hear Nothing. 


«. THAT DISCHARGE ALWAYS BEEN YOUR BIGGEST INFLUENCE CAN NOT HAVE ESCAPED 
fik ANY ONE 1 MEAN, PE OPLE CLAIM THAT YOU EVE N SOUND MORE LIKE DISCHARGE 
a THAN DISCHARGE DO THEM SELF THESE DAYS. BUT BESIDES THEM, WHAT OTHER 
fl BANDS HA VE GIVEN YOU INSPIRATION OVER THE YEARS? 

J Jallo: For me it’s Discharge. I like GBH and they’re a little bit more rock’n’roll. I also like “Troops 
of Tomorrow”era Exploited. That’s enough for me. tyf , '* SQfc> • 

Vsn 1 -. ‘*w;, 

BOTH YOU AND KENKO ALSO PLAYED IN NO SECURITY Wwkf) I J j MB 

BEFORE YOU STARED DISCHANGL/MEANWHILE. DID * I I ' S lP 

YOU GREW \ PA RT, () R WAS FI BF.CAUS1 Ol HARRI GOT fW ‘ * Wm 

TO O BUSY MAKING A CAREER WITH HIS POP BAND? *W 
DO YOU HAVE ANY CONTACT AT ALL WITH EACH \ V J 

OTHER TODAY? AND WHAT ABOUT THE NOTORIOU S • X i 

REUNION SHOW THAT PEOPL E BEEN 1AI KING ABOUT ‘ H 
A FEW YEARS NOW? IS THERE ANY I RUTH BEHIND 11 jjO 


1 OR IS IT JUST TO FORGET 


XbtJSet 


some music with Harri in another 


WE'RE HALFWAY THROUGH 2013, WHAT CAN WE EXPECT 
FROM CAMP MEANWHILE UPCOMING MONTH/YEAR? 
WORD ON THE ST REET TELLS ME THAT THERE’S A NEW EP/ 
ALBUM |UST AROUND THE CORNER. COMMENT? 


Jallo: I think we have a 7” in the pipeline. Peter and Jocke wrote 
some stuff and made a demo that sounds great, but we'll see when 
we actually get our asses into the studio. Some gigs are booked. 


" WE LISTEN TO 
ANYTHING BET¬ 
WEEN REALITIES 
OF WAR AND 
HEAR NOTHING ... 


FEEL FREE TO FILL IN THE BLANKS, ANYTHING WE FOR 


GOT? SOMETHING ELSE THAT YO U WA NNA SHARE WITH 


US? THANKS FOR YOUR TIME AND SORRY FOR THIS 


DELAY, YOU KNOW HOW IT IS. 


re-issue 










DARYL KAHAN 


When Bjorn asked me if I would like to contribute something to the zine 
an interview with Daryl was the first thing that came to mind. That might 
have been because he plays in one of my favourite hardcore bands of all 
time or the fact that I’ve already spoken to him online a few times. This 
interview came out better than I expected. Hope you enjoy it as much as I 
did. Interview done by Tomas Renstrom - nightstickjustice.blogspot.com 
Layout by Krogh. All photos by Chris Boarts Larson - slugandlettuce.net 


So, how did it all start for you? How did you get involved with punk/ 
hardcore in the first place? 

My Dad is a classical pianist so music was part of my life from the very be¬ 
ginning. Some of my earliest memories involve me crawling around under 
his piano while he played. This definitely helped to shape my appreciation 
for music. 

My friend Bob and I used to listen to records every day after school. We 
were into stuff like Black Sabbath, Iron Maiden, The Doors, The Who, Kiss, 
The Kinks, Bill Haley etc... One day I showed up at his place and he put on 
the "The Great Rock n Roll Swindle" by The Sex Pistols. I was blown away. 
The raw, grating music and the cover appealed to me instantly. The follo¬ 
wing day I went out and bought my own copy. From that point on I became 
obsessed with punk and later hardcore and was on a quest to find as much 
of it as possible.. In my area of Northern New Jersey we had some great 
record stores, cool bands and a decent scene. There was also a store in my 
hometown called "Two Tone" that sold punk t-shirts, spikes, boots, posters, 
stickers, buttons etc.. The store opened in 1979 and was run by two very 
cool punks from Poland named Iggy and Roma. For many people it was the 
punk rock mecca of Northern New Jersey including Glen Danzig who lived 
nearby and sold his homemade Misfits shirts there before his band became 
famous. It was a great place to find out about music, shows, hang out and 
meet other people into punk and metal. 

How long did it take from this first contact with punk/hardcore until you 
started your first band? Did any of your bands record anything or is True 
Colors the first band that did? 

My friend Bob and I formed our first band called Plastic Turn around the 
same time we first heard the Sex Pistols. I had been learning to play the 
drums for a few years and Bob knew how to play the guitar a little. He also 
sang. We used his parent's living room stereo as an amplifier. It was a huge 
piece of wooden furniture with a record player inside. We discovered that 
if you plugged a guitar cord into the headphone jack and turned the vo¬ 
lume all the way up it sounded like a amplifier with a distortion pedal. I 
remember us looking at each other like "Hell yea!!" haha... it was a great 
moment. We set up his older brother's drum set in the living room and 
wrote a few songs (if you could call them that). We begged a local promoter 
at our school to put us on her show outside the library. We played our first 
show with a few hardcore bands including one called Mechanized Death. 
They were older and seemed pretty cool to us at the time. Bob moved away 
a few months later. After seeing bands like Mental Abuse, Dirge and AOD 
I knew wanted to play in band again. "Phallic Atrocities" was my second 
band with two older punks I met outside of a gig. We played one show at a 
backyard party. It was a lot of fun but I don't recall us being any good. These 
guys got me into bands like Conflict and Discharge. In 1986, I joined my 
friend Chris Ott's band Clenched Fist. Clenched Fist recorded a demo with 
their original drummer Dave Jones (Mental Abuse/ Agnostic Front) , Neil 
Burke (Lifes Blood / Born Against) on bass and Perry Pelonero on vocals. I 




Jk„ 


played a few shows with Clenched Fist as their drummer but 
never recorded with them. Fun fact: Life's Blood used the 
Clenched Fist logo font on their demo. 

True Colors was the first band I recorded with. We were ba¬ 
sed in New York City and shared members with Our Gang 
(Lewis Dimmick on bass and Patrick Winter on drums), 
Chuck Gomez on guitar and myself on vocals. We played 
two shows (One in Connecticut with Pressure Release and 
Our Gang and the other in Albany with Underdog, Me Rad 
and some local bands.) We recorded two demos live at Don 
Fury's Demo Demo studio. 

Tell us about the formation of Citizens Arrest. I reckon 
you tape traded alot since CXA's influences shows alot 
of european sounds that wasn't that common back then 
in American hardcore. 

I formed Citizens Arrest with guitarist Janis Chakars on gui¬ 
tar and myself on drums in 1988. We tried out several other 
members before Joseph Martin (bass) and Ted Leo (vocals) 
joined the band in 1989. With this line-up we recorded our 
first demo. Shortly after Ted left to go to school. Patrick 


Winter (True Colors) joined the band and I switched over 
to vocals. This became the definative line-up of Citizens Ar¬ 
rest. 

I was trading tapes with many friends overseas as well as 
reading European zines, ordering demos, records, compila¬ 
tions etc.. This definitely had an impact on my musical direc¬ 
tion for sure.. UK 82, Scandinavian HC, Japanese hardcore 
punk, Early death metal / grind etc.. All of us had our own 
tastes in music which is what made the band what it was/ is. 

Citizens Arrest is considered by many to be a truly great 
band. How was the reactions back in the days? Did the 
praises get bigger after you disbanded? Any good or bad 
stories regarding the band or shows? 

Thank you. We are honored that some people think so. We 
are just people having fun with our music. The reactions to 
our shows back then were always positive (and crazy) ex¬ 
cept for when we played in Boston with Verbal Assault. We 
got heckled for being from New York but we played hard 
and fast and the Boston kids ended up liking us. It is hard 
to know if people liked us more after we broke up because 
















At some point you played the drums in Born Against. Was this only for live 
shows or are you on any recordings? 

I played drums in Born Against for one year in 1989. I played with them live 
and also appeared on the debut 7" ep "Industrial Relations Employment Of¬ 
fice" on Vermiform records as well as on the compilation tracks "Riding with 
Mary" "Eulogy" and "The Nail That Sticks Up". Javier from Our Gang played 
bass in the band with me at the time so the circle was complete - so to speak. 
I enjoyed playing in the band while I did. 


Were you into metal at this point as well. Is death metal something you 
discovered through tape trading or did that come later? 

Yes I was. I discovered Heavy Metal a few years before Punk and followed 
the whole evolution of the genre. 


After CXA disbanded you started Taste Of Fear. How did that come 
about? TOF had more of a metal/grind/hardcore sound, what were your 
main influences for this band? How soon after the demise of CXA did 
this band start? 

Taste of Fear was a hardcore punk crust band initially. I wanted to play fas¬ 
ter more aggressive music than what we were doing in CXA at the time so 
I started TOF. Joe and Janis had already formed Hell No which was more to 
their liking so it worked out for everyone. I formed Taste of Fear with my 
friend John Patterson whom I had known years before from my hometown. 
He also wanted to play similar stuff like Amebix, ENT, Grave etc. I started 
playing drums in Taste of Fear with John on guitar. We added Sean Don¬ 
nelly on Bass and Tetsuya Kanemaru on second guitar. Shortly after Patrick 
Winter of Citizens Arrest joined on drums and I switched over to vocals. 
We recorded a demo in 1991 and a split ep with Disrupt in 1992 which 
was released on Off The Disc Records (Switzerland). The band played two 
shows with this line up and disbanded due to members leaving for College 
including myself. 

In 1994 I reformed the band with a local guitarist named Justin Rowand. 
From this point forward the band existed as two piece. Myself on drums / 
vocals and Justin on guitars / bass. We wrote an album over a few months 
and recorded it at Don Fury Studio. This album was released on Lost and 
Found (Germany) along with our 7" ep tracks from 1992.. In 1995 we re¬ 
corded two more 7" eps and a demo in 1998. Our last recording took place 
on 2003. 


interest was still there to some degree. Some good stories. We played a 
show with Hellacaust (pre-Drop Dead) at the Skate Hut in Rhode Island. We 
smashed a few TVs onstage and people went completely nuts..That was a 
fun show. We also went on a mini-tour to Canada in 1991 with Born Against, 
Nausea and Winter. I fell off the back of the stage while playing drums with 
Born Against... All of my early memories of Citizens Arrest are positive for 
the most part. We received a ton of support from fans during our formative 
years and for that we are grateful. 


Funny story: My friend Chris Ott (Clenched Fist) shook down Born Against 
for money after they stole a Clenched Fist song and used it for the track "Eu¬ 
logy". He was not happy and left their house with a few VCRs and some cash 
haha... They got what they deserved. Chris also played in Lifes Blood for a 
few shows in 1987. One of these live tracks will appear on a new Lifes Blood 
discography LP coming out soon. 


How big part did you have in ABC No Rio? Did you help run the place and 
book shows or were you just a part of the scene? 

Citizens Arrest were one of the first Hardcore bands to play ABC No Rio along 
with SFA and GO! We helped put shows together and were sort of the house 
band for a summer. I made a few flyers and supported the shows regularly. 
Joe was most active in the helping out along with Freddy Alva / Wardance 
Records. I was too busy hanging out with friends. The in-crowd or elite of 
any scene is not interesting to me. 



We recorded three tracks for a discography CD released on Throne 
Records (Spain.) We had a good time with band. 

And in the middle of this you embarked on a european tour with 
Assuck. Tell us how you ended up on that tour. 

While I was in College I got a call from the guitarist of Assuck (Steve 
Heritage). He told me that they needed a singer for their European 
tour and asked if I would be interested. Paul left the band or couldn't 
do the tour due to school. After some negotiations with my college I 
was able to take leave and do the tour. They flew me down to Florida 
to rehearse with them for a week and off we went. It was one of the 
best experiences of my musical career and one of the best tours 
I've been on so far. I keep in touch with the bassist Steve Kosiba. All 
great guys and an excellent band. 

















Uur drummer Brian left which put a hold on our activity for a seve¬ 
ral years. We recorded an ep "Dormant Hallucination" in 2003 with 
a session drummer Justin De Tore (Taste of Fear / Boston Strangler). 
We didn't resume activity until 2005 when Shawn Eldridge (drums) 
and Matt Medeiros (guitar) joined Funebrarum. We recorded a split 
album with Interment (Sweden) in 2007 and an album "The Sleep of 
Morbid Dreams" in 2009. Nick moved away and the band took a break 
until 2011. Funebrarum recorded a new ep "The Dead of Winter" in 
support of a European Tour in 2012 with the Danish band Undergang. 
The tour was great and we got the chance to meet many old fans. New 
material is in the works. 


While Funebrarum were taking it slow you started Disma. Tell us 
about this band. The cover art for the full length is really awesome, 
one of the best I ve ever seen. How did you get in contact with Ola 
Larsson and what other album covers have he done? 

My friend Bill Venner had an idea for a band called Disma so we star¬ 
ted writing riffs / songs like maniacs with the two guitars. Soon after 
Shawn (Funebrarum) joined us along with Randi Stokes on bass. Craig 
Pillard joined a year later. We are currently working on material for a 
new album. I am glad you like our cover art. Ola is an exceptional artist 
and a great guy. I've known of Ola for many years after hearing his old 
band Funeral Feast and seeing his artwork for Traumatic and Necrony. 

I got in touch with him about creating our cover and it worked out 
great. I know he has done a few album covers in recent history but I 
cannot name any off hand. We will be working with him again on our 
new album. 


You seem to have been really productive in the early to mid 
nineties with bands like CXA, Taste of Fear, Born Against, 
Assuck, Forced Expression, The Power of Expression and 
Im sure there s more. I ve honestly never knew about For¬ 
ced Expression and I've always been curious of how that 
The Power of Expression record came about. What about 
God Is My Co-Pilot? 

Forced Expression was a power-violence band I formed with 
two local guys while at College. We recorded a few eps and 
played one show! We had a lot of fun with the band while it 
lasted. 

The Power of Expression project was offered to me by Bernd 
of Lost and Found Records (Taste of Fear album / Citizens Ar¬ 
rest discography). I learned the tracks from the Blast - Power 
of Expression album and they flew me over to Germany to re¬ 
cord the vocals. Marc Grewe of Morgoth was the other singer 
on the album. I stayed for a week and had a blast, literally! It 
was a strange project covering a band's entire album note for 
note. I am not sure if they had permission to do but we did it. 

God Is My Co-Pilot was the band of some New York musicians 
and artists. They collaborated with many different musicians 
including John Zorn. The guitarist Craig Flanagin asked me to 
do some vocals on their ep "How I Got Over" and I did. We 
recorded with Don Fury. Cool people and interesting music. 


Wagner (Funebrarum / Evoken). I played guitar in the band 
and was with them til 2008. We recorded a bunch of records, 
toured Europe in 2004. 


2011 you digitally released a new Citizens Arrest EP and 2012 Pain¬ 
killer Records released a vinyl version of it. 

How active would you say the band is at this moment and can we 
expect more new recordings in the future? 

Citizens Arrest reformed in 2010 and has been playing shows again. 
We are playing Maryland Deathfest for the second time and are loo¬ 
king forward to it. Infest and Evoken are also playing so the whole 
gang will be there. The band is planning some European tour dates for 
2013.. Shawn Eldridge (Disma / Funebrarum) is now playing drums in 
the band since Patrick Winter is unable to due to his health. Pat will be 
writing lyrics for the band so the original line up is intact for the most 
part. Citizens Arrest is working on a new album for 2013. 


In the early 2000 s you formed Funebrarum. I know you 
are really into old school death metal and this band really 
shows that. 

When you guys started the band did you think this type of 
sound was lacking in the death metal scene? You've now 
done a couple of releases over the years with the band and 
it seems the ball is rolling again after a little hiatus. What 
was the reason things slowed down in the first place? 
While I was in College I had a solo death metal recording pro¬ 
ject called Orcus and later Shroud. This would be the impetus 
for Funebrarum. During summer break I met Nick Orlando 
(Evoken's guitarist) in 1997. We discovered we both had an 
interest in underground death metal demos and obscure 
bands. We agreed that one day we should form a band play¬ 
ing this style and we did in 1999. No one was interested in this 
kind of music back then and that was a good thing as far as I 
was concerned. Dario Derna (Abazagorath / Evoken / Infester 
/ Meat Shits) soon joined us on drums. We recorded a demo 
as a three piece later that year. Dave Wagner / Abazagorath 
(and currently Evoken) joined on bass directly after. Dario mo¬ 
ved back to Seattle and started Drawn and Quartered. Nick, 
Dave, Brian (new drummer) and I recorded the demo "Bene¬ 
ath the Columns of Abandoned Gods" which was released as 
our debut album in 2001. 


Any news on Funebrarum and Disma and any last words for our 
readers? 

I have a bunch of new riffs for Funebrarum including some old unre¬ 
leased material written with Nick Orlando and I. Disma is recording 
two new tracks soon for a bonus ep that will come with the vinyl 
version of "Towards The Megalith" To be released by the Czech label 
Doomentia Records in 2013. Disma also has offers for a European Tour 
in May 2013. More details soon. We have just released our demo "The 
Vault of Membros" on vinyl . Contact us for more information, www. 
dismaband.com 

Thank you Tomas for your patience, interest and support of our bands. 
We would also like to thank our fans and supporters worldwide! 


It seems like you slowed down a bit after 95 or so. Any 
reasons for this or were you just sick of the whole thing? 

In 1995 I joined the black metal band Abazagorath with Dave 




CITIZENS ARREST 


CITIZENS ARRE! 


TASTE °f FEAR 


A LIGHT IN THE DARKNESS 
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SPHC - THE LABEL THAT HAS BROUGHT YOU RECORDS FROM YOUR FAVORITE BANDS 
AND BANDS YOU’VE NEVER HEARD OF, RECORDS FROM BANDS YOU LOVE AND FROM 
BANDS YOU HATE. THERE ARE VERY FEW RELEASES ON THIS LABEL THAT DON’T 
BRING FORTH SOME SORT OF EMOTION, AND NO MATTER WHAT YOU FEEL, IT’S 
IMPOSSIBLE TO NOT SEE THAT THERE’S GREAT LOVE FOR HARDCORE PUNK NOISE 
WHATEVER THAT MAKES THIS LABEL WHAT IT IS. 

QUESTIONS BY KAREN, ANSWERS BY DAN, JANUARY 2013. INTRODUCTION BY KROGH. 
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1. WHAT’S THE BACKGROUND OF YOUR LABEL? 

HOW AND WHEN DID IT START? WHY DID YOU 
START THE LABEL? 

“SPHC” stands for “Severna Park HardCore”. Severna 
Park is the small suburban Maryland town, in-between 
Baltimore MD and Washington DC, where I grew up. 

My friends and I all played in various punk bands 
throughout high school and early college, organized 
gigs in friends’ parents’ houses and local community 
centers, and had a very vibrant (albeit VERY small) 
punk scene that we happily called “Severna Park 
hardcore”. 

As we grew older, we all settled into a focus on playing 
noisy music, inspired by bands like Confuse, swankys, 
Atrocious Madness, Exit Hippies, etc. And our efforts 
also focused into two specific bands, Kamikaze 
Noise and Chaos Destroy. I mean we all listened to 
an extremely wide variety of punk and non-punk 
music between our whole crew, and we had at least a 
dozen incestuous bands going at any given time, but 
playing noisy punk in these specific bands was our 
top priority. 

By the time I was a junior in college, Kamikaze Noise 
was touring a bit here and there and I decided to 
make a 7” to sell on the road. All four of us pooled 
our money together, we recorded our best songs, 
my friend Izak did the cover art and Mike from Chaos 
Destroy did the back art, and we sent everything off 
to the plants and pooped out 300 copies. At the 
time I was really proud, the first vinyl record I’d 
ever been a part of, big deal. Of course now I 
find it really embarrassing and I think it’s total 
shit, there’s an endless list of things I would 
have/currently do differently. The fundamental 
problem was that the recording session was 
a bust, my girlfriend of the time recorded us 
with some crappy mics and simple computer 
software, but we had gone on a date together 
the night before and managed to get food 


poisoning from the restaurant so we were both diarr- 
heaing and vomiting continuously as we recorded. Not 
in the best mental state to make recording judgments. 
Either way, in the end we sold all the copies of the 
record in a month. This record was credited to “The 
Offices of Real Severna Park Chaos Noise Violence”, 
which was our little tag line/style. Fun fact, there’s a 
limited version with an extra screenprinted cover that 
I made while taking a screenprinting class in college, 
given out to friends. 

Shortly after that, Chaos Destroy decided they’d like 
to follow suit and make a 7” themselves. So they 
recorded it themselves on a 4-track, the band pooled 
their funds together with mine and Zach Howard’s 
(Merciless Game, xBrainiax), and sent off for 300 co¬ 
pies. Fun fact, the pressing plant mistakenly mailed the 
initial 300 to a bogus address in Nevada, this package 
was never located.. ..we alerted them to their mistake 
and they ran off 300 more and sent them to us, but 
somewhere out there, in a ‘dead packages’ zone of 
some NV post office, there’s 300 more Chaos Destroy 
7” s lurking. Anyway, we sold every copy of this 
record in literally 48 hours. Over half the pressing went 
straight to Japan. This record was also technically 
credited to “The Offices of Real Severna Park Chaos 
Noise Violence”. 
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It would be another year or two before I released another record. 
Kamikaze Noise broke up shortly after our 7” was released, and 
in the fall of 20071 started doing Lotus Fucker, which would 
go on to have most of Kamikaze Noise cycle through its lineup. 

In 2009 Lotus Fucker released our first LP, in conjunction with 
RSR, and I shortened the label name to just “SPHC”. At that time, 
a lot of labels were offering us records, but I had just hung out 
with Sandro and Sven in Baltimore at Maryland Deathfest, they 
came for the fest and saw Lotus Fucker play a gig, introduced 
themselves, we hit it off instantly as they were really cool and 
really on-the-ball. They’ve remained dear friends forever since, 
and I hope they will always be involved with our records. 

Anyway, at that point I still thought that I would be releasing 
just my own bands and Chaos Destroy. But as Lotus Fucker 
toured more, we made more and more friends and connections, 
and I saw more and more bands I wanted to support and help. 

So things just kept growing to where they are now, where I’m 
pumping out new records every month for bands from all over the 
world, hahaha. 

2. WHAT IS THE FULL DISCOGRAPHY? 

Full list of cataloged releases at the bottom of these pages. 

Also on deck but not yet cataloged: 

New 7” s by Terveet Kadet, Merciless Game/Cabbageheads. 

New 12” s by Sete Star Sept, Nekromantiker, See You in Hell. 

And much farther down the line, reissues/collections of Industrial 
Suicide (Greece), Yadokai (USA), Los Margaritos (Mexico), as 
well as more records by Chaos Channel, Globsters, The Wankys, 
Face the Rail, and more! 

3. YOUR RELEASES ARE VERY ECLECTIC IN STYLE. IS THIS 
A CONSCIOUS CHOICE OR DOES IT JUST SIMPLY REFLECT 
YOUR TASTES IN MUSIC? ARE THERE STYLES OF PUNK OR 
MUSIC IN GENERAL THAT YOU FEEL DOESN’T FIT ON YOUR 
LABEL? DO YOU HAVE A ’ROLE MODEL’ FOR HOW YOU RUN 
YOUR LABEL? 

No, it’s not a conscious choice. The majority of my releases are 
just the continual outputs of a few circles of friends that I want to 
help and support. I’m just releasing records that fit two require¬ 
ments: (1) are created by my friends (or at the very least, people 
I’m interested in building a friendship with), AND (2) are really 
fucking cool to me and that I myself would be eager to purchase 
and listen to had I not had any connections to them. In that sense, 
the records that wouldn’t fit on my label are bands that I have 
no personal connection with, and records that I think are lame 
and boring. Whether my friends are making raw punk, power 
violence, dance music, or American hardcore, if it’s fucking cool 
and I love it and think other people should pay attention to it, then 


Nice Records (USA) 


I’ll happily release it. But if my friends make generic youth 
crew or a novelty record of no value or worth, yeah I probably 
wouldn’t release that, nor would I release a record by a band I 
loved if they were jerks to me. 

I take a lot of influence from my label heroes: Feral Ward and 
Prank. They release a wide variety of punk styles, but always 
of top-tier quality. They put out high-quality records, records 
that always look and feel well put together and thought out, 
yet are always distinctive and appropriately packaged, never 
falling into a generic format. They release mostly bands 
they have a personal connection with. They might do fancy 
limited versions, but the emphasis is never on churning out 
collectables and novelty items, the emphasis is on making 
great records that are easily available for a reasonable price. 

I think that’s the way a label should operate and that’s how I 
try to run SPHC, to make high-quality records that are easily 
available for a decent price, and not novelty commodities for 
an elite few collectors to hoard online. 


4. HOW IS THE LABEL RUN? DO YOU DO EVERYTHING BY 
YOURSELF OR DO YOU HAVE HELP? DO YOU RELY MUCH 
ON TRADES TO MAKE IT WORK? HOW DOES DISTRIBUTION 
WORK? 

Yes, I do everything by myself. All the finances, all the labor, 
all the curating, it’s all me. Over the years people have told 
me they want to help and be a part of it, but ultimately they 
flake out. Only exception has been Lauren, my dear friend 
who always helped me with my mailorder work at peak times, 
when new releases just came out. But she recently moved 
to Chicago, like 11 hours away by car, so she can’t help me 
anymore. I miss her a lot. At this point, yeah, everything is me 
alone. Actually this is fine, I spend lots of long days and nights 
by myself watching TV (Greys Anatomy, House, How I Met 
Your Mother, Mad Men, Walking Dead), just packing records 
and such, maybe it’s a waste of time but I’m not so social so 
just chilling by myself and going about my business is a nice 
feeling. 


Split with one of our brother bands to coincide with our American tour 
together. Noise hardcore matched to noise punk LOL. Co-released with 
Katorga Works (USA), it was their first release and I gave them a boatload 
of my releases and stuff I traded for on consignment to help jumpstart 
their mailorder operation LOL. 

SPHC-6: Chaos Destroy - Collection Not Collection LP (2010, 300 copies, 
out of print) 

Noise punk. Designed to be every song they had written up to that point, 
although they forgot some of their own songs. Released to coincide with 
the Wankys/Lotus Fucker/Chaos Destroy American tour. 


SPHC-7: Nuklear Blast Suntan - Blot Out the Worthless Sun LP $ 
(2010, 750 copies) 

Psychedelic crustcore, like Disrupt on acid, from GA. I’d been f 
in touch with them for years and was thrilled to help them with 1 
their first record. Fun fact, their singer has a Lotus Fucker 
tattoo. 

SPHC-8: Cider - 3rd Reichord, 19 years EP (2011, 500 copies, J 
out of print) | 

Pure Cleveland-style American hardcore from the original 
masters, from OH. I 

















































With distribution, I always prefer to do wholesale when I 
can, because it’s financially easier on me, and I am super 
grateful to the couple people that always buy my releases 
wholesale. But yeah I do a lot of trades too, although that’s 
not really “what makes it work” because the postage invol¬ 
ved is a real financial black hole, as I don’t really adjust my 
prices to deal with trade postage, I just eat it. I don’t sell my 
traded records online, I have a big distro I take on tour with 
me and sell at shows. This is a great system for me and 
works really well, I tour several months out of the year and 
a couple boxes of records can generate a lot of money on 
the road. I don’t like to fumble with change or weird totals, 
so every 12” is $10 and every 7” is $5, the same prices 
as my own releases, and that pricing schematic doesn’t 
always reflect the actual cost when expensive postage is 
involved. But, I like the idea of my releases and my distro 
being at a price that I find reasonable and easy to afford for 
anyone that’s interested, so it’s fine for me, I don’t care. 
And, on the flip side, it gets my releases distributed more 
thoroughly all over the world, and that’s perfect, that’s 
exactly what I want. And of course it’s a wonderful feeling 
of community and friendship, to be in touch with people 
and writing back and forth and such, and with the way I tour 
I’m lucky enough to meet most of these people in-person 
eventually and put a face to the name. 

Generally when anything really cool is released somewhere 
on this planet earth, I write and try to trade. I get lots of 
people writing me and wanting to trade too, and I always 
trade for at least a few copies of anything I think I feasibly 
sell while touring the eastern half of America. Generally I 
take just 2-3 copies of anything that’s of interest, I go for 
variety more than depth. 

m 




5. YOU HAVE DONE A FEW RELEASES WITH CENTRAL 
EUROPEAN BANDS SUCH AS SEE YOU IN HELL (THE UTOK LP 
REPRESS) AND THE GREEK MASTERS PANIKOS. HOW COME 
YOU ENDED UP RELEASING THESE BANDS. HOW HAS THE 
RECEPTION BEEN? 

Ahh well I love central and eastern European punk, especially 
punk from Greece and Poland is really amazing to me and I col¬ 
lect records from those countries pretty hard. So I have a pretty 
big interest in that part of the world, especially now that Lotus 
Fucker’s toured there and I’ve met so many people and seen the 
scenes and bands with my own eyes. Frankly I think it’s ludicrous 
that this part of the world is so ignored and marginalized within 
the global punk consciousness, I can’t understand it at all. I do 
lots of trading for records from this part of the world and always 
have a selection available in my touring distro. 

With Panikos, well I am a HUGE fan of the classic material, the 
90’s Greek crust scene is big for me and I think they are one of 
the all-time greats. I heard from a friend that they had reformed, 
were playing live, had a new LP recorded but the label releasing 
it had dropped the ball on it and it was sitting unreleased. So I 
thought “well jeez, can’t believe nobody will release it, I wonder 
if I could help”. I wrote them, introduced myself, explained how 
big a fan I was, asked to hear the recordings, pitched releasing 
the LP in tandem with organizing a big American tour for them. 
They sent over the recordings (which blew me away, even better 
than the classic material) and told me they’d gotten the label 
situation straightened out, it would be a cooperative release 
between a big group of Euro labels, but they were into the idea 
of an American pressing and American tour, I should write the 
Euro label in charge and sort out a deal about the pressings. 
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Scarecrow Records gave me the go-ahead to do an American 
pressing, so I pumped out 500 copies and started to lay the 
groundwork for an American tour. Only, they never came to 
tour. The record got great critical reception but relatively low 
sales, and without any touring on it, it just kinda languished in 
obscurity. Eventually they told me they’d given up on playing 
live, but would I like to do an American pressing of their next 12” 
too? Ahhh no thanks. If I was made of money I would of course, 
because it’s a pretty punishing heavy duty cruster that deserves 
to be easily available everywhere, but frankly, I would rather use 
my resources to help bands that are touring and working hard. I 
don’t regret doing the LP that I did, I think it’s fucking excellent, 
but.. .it was a learning experience I think. 

With See You in Hell, this all began with me and Zach Howard 
(Merciless Game, ex-xBrainiax) daydreaming about how cool 
it’d be if they toured America. We were absolutely floored with 
their latest string of split 7”s, actually going toe-to-toe with 
legendary and classic bands and fuck it, being better than 
them! They’d toured the entire planet earth but never came to 
America, we felt like it was time for them to come here. Filip 
and Zach were old friends, and I’d spoken to Filip once or twice 
before, so I wrote and pitched it to them to come tour America 
with Lotus Fucker and xBrainiax. They were way into it, I did an 
American pressing of Utok LP to help with the tour (it didn’t get 
much distribution in America when it was originally released 
so I figured it’d be fresh to most people seeing them on this 
tour), they came over for a bit over two weeks and it was so 
much fun!! A bit with Lotus Fucker around Chaos in Texas, and 
then a bit with xBrainiax in the northeast. They are probably the 
most consistently awesome live band I’ve ever toured with, just 
fucking incredible, night after night, they never had an off-night 
or a slow night or anything. GREAT band. Hardcore family 
forever. Since that time, they helped organize Lotus Fucker’s 
gigs in Czech Republic and Slovakia, and this winter they’ll tour 
the west coast of America with Lotus Fucker. I’ll do an American 
pressing of their newest LP (which is the #1 hardcore record 
of 2012 for me) over the summer to prep for it. They got a really 
good reception in America the first time around, but they didn’t 
sell so much merch, which was surprising to me. Hopefully next 
time will be better! I can’t wait for it. Some of my best friends 
on the planet. 
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In general, nobody in America knows or cares about punk from 
this part of the world, just a couple freaks, geeks, and collec¬ 
tors. But I hope that changes, I’d like to see more bands coming 
here to tour, better distribution of records in America, more 
American pressings and more trading, more more more punk!! 
Hahaha. I recommend checking out sheeva yoga, roxor, fear of 
extinction, evidence smrti, festa desperato for Czech bands, and 
go filth go, antimob, and hibernation for Greek bands!! 

6. WHAT ARE THE UPSIDES AND DOWNSIDES WITH RUN¬ 
NING A LABEL? IS IT ALL FUN OR ARE THERE NEGATIVE 
ASPECTS TO IT? WHAT ADVICE WOULD YOU GIVE SOMEONE 
INTERESTED IN SETTING UP A RECORD LABEL? 

Hmmmm well it’s all fun for me but that’s because I like 
spending tons of time by myself doing simple and repetitive 
tasks for hours on end hahaha. It’s not particularly exciting, it’s 
a lot of menial work, going to the post office, e-mailing, etc. The 
people that do it on a large scale are fucking heroes that deserve 
your respect. I know us label bosses are always the ones taking 
the bands out to dinner and shit, but seriously, bands pay your 




SPHC-9: Lotus Fucker/Penis Geyser split 7" (2011, 500 copies, out 
of print) 

Split 7” with another part of our hardcore family, a band we share a 
unique bond with, released to coincide with our tour together. Noise 
hardcore paired to the best current noisecore band, from OH. 
Co-released with solar funeral (USA). 

SPHC-10: Merciless Game - Genjitsu Wo Kutabare 8" (2012, 600 
copies) 

Zach and I recorded this together in 2010 but it took me awhile to 
get around to releasing it LOL. Pure noise punk a la Dust Noise or 
Expose. 

SPHC-11: Ruidos Absurdos collection EP 
Still not released yet, the layout is done and the recordings are 
collected, permission has been granted, I just don’t have the time 
because I’m too busy dealing with current bands. RA is an old and 
forgotten Brazilian hardcore band from the mid-80’s, no official re¬ 


leases but Zach managed to acquire some old rehearsal recordings 
of a higher fidelity than anyone else had previously heard. That being 
said, it sounds like pure fucking noise and distortion with someone 
incoherently screaming overtop. It’s amazing. 

SPHC-12: Chaos Destroy/Nekromantiker split 7” (2011, 300 copies, 
out of print) 

American noise punk matched to Dutch noise punk. 

SPHC-13: Panikos - Awakening from Lethargy LP US Pressing 
(2011, 500 copies) 

American pressing of a record released by a consortium of labels 
in Europe. 

New recordings from these 90’s Greek crust masters. I heard the 
recordings from a Greek friend and was instantly in love, immedia¬ 
tely wrote the band and asked if they’d be interested in coming to 
America and doing an American pressing of their record. They were 
into it, so we did it... but they never came here to tour. Bummer. 


SPHC-14: See You in Hell - Utok LP US pressing (2011, 300 
copies) 

American pressing of a record released in 2007 by Insane 
society (Czech Republic) in Europe. 

Best Czech punk band of our times? Lotus Fucker’s hardcore 
brothers. Total Japanese hardcore worship. This record was 
really difficult to get in America when it came out, so we did a 
small American pressing to coincide with their American tour 
with Lotus Fucker and xBrainiax. 

SPHC-15: xBrainiax/Lettuce Vultures split 7” (2011, 550 
copies, out of print) 

Best American power violence band, total No Comment- 
worship from Ml, paired to OH mongoloid punk legends, 
famously ex-Sockeye (coolest band ever). It was a huge 
honor for me to release a record by a Sockeye-related band. 
The xBrainiax side probably has the best cover art of any 
record I’ve released. 


SPHC-16: Sete Star Sept/Penis Geyser split 7” (2012, 500 copies, out of 
print) 

Japanese grindcore paired to OH noisecore, released for their American tour 
together. Easily the best two grind bands on the planet at this time. These 
bands would go on to tour Japan together, and I would go on to do more 
American tours for Sete Star Sept. 
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respects and take the label boss out to dinner sometime!! 
We work fuckin hard for you! Hahahaha. 

The upsides: Constantly helping your friends achieve 
their goals, being a part of all their exciting shit, that’s the 
biggest upside to me and that’s what keeps me going. The 
satisfaction of running your own business, of seeing your 
own goals and visions take shape and unfold in front of 
you. Maybe that’s just “the feeling of being proactive and 
accomplishing things” in general hahaha. The camaraderie 
between label bosses. All the friends you make through 
trading and such. Bands taking you on tour with them, yeah 
touring is the other big upside and my main interest overall. 
Watching people buy your releases and show an interest in 
the things you’re passionate about. 

The downsides: It’s a super risky business, it’s easy to 
burn through money very quickly. It’s also a super difficult 
business to do on a high level; if you’re just popping out 
a record here and there for shits and giggles than it’s fun, 
but if you’re doing a batch of new releases every season 
for touring bands that need them, it can be very stressful, 
especially since you’re responsible for so many things that 
are beyond your control (mail, pressing plants, printers, 
etc). It requires a shitload of tedious labor with very little 
practical payoff. It also requires a lot of physical space, to 
the occasional irritation of housemates. 

My advice: Don’t do it. LOL. 

Yeah it’s fun to pop out a record every now and then as 
a hobby, but personally, I’ve become real sensitive to the 
classic problem of DIY, that just because everybody can 
doesn’t mean that everybody should. It’s simple to plop 500 
copies out of some random band that has one good song 
and played a couple gigs around town, but in five years, will 
people still care about that record? Who does that record 
really benefit? What purpose does it serve? Who’s it meant 
for? 


There are more new DIY punk releases happening now than 
ever before in the scene’s history, and the release rate just 
keeps increasing. I think almost everyone agrees that there are 
too many new releases, it’s impossible to keep up, making it 
rough on buyers, and it’s insanely competitive, so it’s rough 
on sellers. Making vinyl records is environmentally hazardous 
no matter how you figure it, so if you’re going to make one, 
make sure you’re making one that’s worth making. And that 
requires some taste and self-restraint from everyone on all 
levels: for bands to realize when their recordings are/aren’t 
worth releasing, for labels to realize when bands are/aren’t 
worth releasing, for people to realize which records are/aren’t 
worth buying. 

Keeping that in mind, I’d say the best mindset to have if you 
want to get into the label game isn’t to consciously think “man 
I’d like to start releasing records!”, but to find a band that you 
want to work with and support, that you think people really 
need to be hearing, and who seem to be having trouble getting 
their records released, and just work from there. Find the need 
and fill it, don’t generate the want unnecessarily. For myself, 
the foundation of my label are my own bands (which I could 
easily get other people to release but I like to have a lot of 
control over my art), and my friends’ bands that we tour with. 
My system of doing things are to take my friends that want to 
tour America, release their record here, book them a nice tour, 
and have a nice time. The record and the tour help each other 
and depend on each other, one without the other doesn’t work 
as well. The need is there based on the desire of my friends 
to tour, and the interest Americans have in seeing my friends’ 
bands. And I’d say my meager successes are the evidence 
that my thought process is not totally bunk. 

For most people, I think your money would be better spent 
traveling and vacationing. Go to Rabat, Morocco, one of the 
best cities in the world, I bet your whole vacation would cost 
like one 12” and one 7” release or something. Way less stress, 
probably an equal amount of fun. Or release cassettes, way 
easier on the environment (I think? I might be mistaken), way 
less expensive, way less stress. 

7. WHAT’S UP WITH THE BANDS YOU’RE IN? LOTUS FUCK¬ 
ER HAS A NEW LP OUT, TELL US ABOUT IT! WHAT BANDS 
AND PROJECTS ARE YOU IN AND WHICH ONES HAVE YOU 
BEEN INVOLVED WITH IN THE PAST? ANY UPCOMING LIVE 
SHOWS OR TOURS? 

Ahh yeah I just released the second Lotus Fucker LP, in 
cooperation with RSR and Katorga Works. It’s titled “Forever 
My Fighting Spirit”, it’s definitely the best record I’ve created 
so far. Nine proper ragers on the A-side and one epic mid- 
tempo roger on the B-side. Jay-Z and Nut Screamer samples. 







Fancy deluxe packaging. Top-tier art by Wes Samples, Yecatl from 
Inservibles, Food from sockeye, Chris Dog Food, Colin Clark. We 
recorded it with Mike Walls (official noise scientist of Lotus Fucker, 

Merciless Game, SPHC in general, etc) over the summer, fortune 
smiled upon us because Mike just happened to have a professional 
recording studio in his control at that time. It was the first time I’ve 
ever done a ‘real studio recording’! And I think it sounds fantastic, I 
couldn’t be happier. A strong and clear sound, but still rugged and 
robust, perfectly captures our ‘noise hardcore style’. Europeans 
should get it from RSR in Germany, everybody else should write me 
or Katorga Works. 

Fun note, our LP was basically the only record Mike managed to 
record at this studio. He did some demos for other local bands 
but I think our recordings were the only legit vinyl release. He only 
worked the studio for one summer before he surmised that the 
owner he was renting from was using the studio as a financial front 
for drug dealing, and he moved out shortly after that. 

My old bands were all unimportant and not notable. Currently I’m in 
three bands right now: singing in Lotus Fucker (sounds like Gauze 
but real noisy), drumming in Merciless Game (sounds like Dust 
Noise, Expose, screaming noise, 90’s Japanese noise punk), drum¬ 
ming in a brand new band that sounds like Aostrapos, Filth Militia, 
later Abraham Cross, etc. 

Lotus Fucker in 2013: two weeks tour with Terveet Kadet (Finland) around 
Chaos in Texas. One week tour with see you in hell (Czech Republic) on the west coast. Relea 
sing the split 12” with Exit Hippies (Japan) and split 7” with Merchandise (USA). Working on 
the third LP, “Moments of Happiness”. Playing locally every once in awhile. 

Merciless Game in 2013: two weeks east coast tour with Nekromantiker (Netherlands). One 
week west coast tour with Inservibles (Mexico). Split 7” with Cabbageheads (USA). Playing 
locally once, maybe twice. 

New band in 2013:1 imagine we’ll be ready for our first gig this fall. We’ve developed a semi¬ 
official policy that we will never play outside Baltimore MD, so... not a lot of pressure. 

THANKS TO DAN FOR TAKING THE TIME TO DO THIS INTERVIEW, DESPITE A HECTIC 
RELEASE SCHEDUELE. CHECK OUT SPHC ONLINE AT SPHC.BIGCARTEL.COM 
DESTROY MUSIC // DESTROY EVERYTHING AAAARRRGHHHH!!!! 

LAYOUT BY KROGH. 




































KRONOFOGDEN Kaftarna Maler 7”I 

Let me introduce you to your new favorite band - wheter 
lyou knew of their existence or not. (| *• 

Four tracks of high speed hardcore punk. Three short I 
and pissed off ragers, that range from just under one J 
minute to almost two minutes, and one longer, but [ 
equally raging, tune. Fogden kommer! 


OUT NOW! M LIMITED edition available 


PUYjNGFAST* 


ALSO AVAILABLE: 


HUMAN POWER Human Power? 7” I 

Four track 7” originally released in a | 
mere 200 copies in 2004 now finally 
available again! 

Over the top Kyushu distortion, | • 
burning spirits guitars and th e J 
menacing whisper of GISM - 
delivered by a couple of no ise punk | 
loving blokes from the UK. J 


HUMAN 

POWER 


COMING LATER: PEROXIDE 127LP 


iHaseacrc Htuitie 

BEIJANDO A MORTE rnn 


Fofao Discrust (Besthoven) and Jo (Germ Attak) has joined forces to 
deliver a zipping, ripping mess of sound on this 7”. 

Raw and crunchy guitars, rolling basslines and "sloppy” hammering 
drums - topped off by roaring reverby vocals in English and Portuguese. 
Four tracks of raw punk that sounds like a long lost Discharge recording 
put to tape some time between "Realities of War” and "Fight Back". 


Co-release 
with Nuclear 
Fear Records. 












































■RT.T AP.P.TM 

A while ago I asked around to see if there were any talented artists out there who would he willing 
to donate some art in trade for a few copies of the zine. I got in touch with Eli and he did this is¬ 
sues awesome front cover, and did it fast! Seeing his other work made me interested in the person 
behind it all so I sent a few questions and here’s the result. /Krogh, March 2013 
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1 SO I GUESS WE’LL START WITH THE BASIC 

HERE - MAYBE A SHORT INTRODUCTION TO 
WHO YOU ARE? 

My names Elijah Joseph Arrington. I’m 29 
years old. I’m from Victoria, Texas. It’s a small 
oil field town. I wouldn’t call myself a vinyl 
collector or record nerd but into records just 
as much as the next rocker I suppose. Got into 
punk and hardcore when i was 15. Been dra¬ 
wing since I could first pick up a pencil. 

2 YOU’VE DONE THE COVER OF THIS ISSUE, 
AND FROM WHAT I CAN SEE YOU’RE CRAN¬ 
KING OUT QUITE A NUMBER OF PIECES EACH 
: WEEK IT SEEMS. ARE ALL OF IT ASKED FOR 
OR ARE YOU ALWAYS DRAWING SOMETHING, 
NO MATTER IF THERE’S A ’’PLAN” OR NOT? 
I’ve been going at it pretty strong these last 
couple of months. Things hit off really after 
; I did the Soap and Spikes header for Derek’s 
. ■ distro. Some are commission works, most are 
just sketches I do at work. Usually the commis¬ 
sioned artwork I’ll take my time on so it look 
j U st right so everyone will be happy. 

V. But mostly I try to draw something everyday at 
*• least. Just wanting to get better. Always lear- 
* ning new tricks and techniques 


3. AS FOR TRICKS AND TECHNIQUES... ANY 
OTHER ARTISTS YOU’D SAY YOU’RE INSPI¬ 
RED BY? 

Oh man. Lots and lots. Um... Pushead, Sugi 

• (he’s the man), Daniel Shaw. The artists 
.who’ve drawn covers for various demos and 

• records. Some are so simple but so raw. It’s 
amazing. Virgil Finlay. My friends at the local 
tattoo shop. Tim Lehi, and many many more. 


4. I SEE YOU’RE DOING A LOT OF GIG POS¬ 
TERS, ARE YOU LOOKING FOR INSPIRATION 
FROM THE BANDS ON THE BILL OR ARE YOU 
JUST DOING YOUR THING? DO YOU ALWAYS 
KNOW WHERE YOU’RE GOING WITH YOUR 
Vl; DRAWINGS, OR DO YOU ADD ON AS YOU GO? 

' Yeah I take inspiration from the bands mostly 
’and where they’re from. Example the Framtid 
/; filer for Chaos in Tejas. Them being from 





Japan I warned to do a Japanese themed pos- 

fne 1 r T 1 !® 11110 me doln « posters or 
iers. I want them to be meaningful Not just 

a ran dom drawing slapped ^ot just 

1 have a P lan ^t others I wing it and 
hope the outcome is awesome 

5. OTHER THAN GIG POSTERS AND THIS 
ZINE, WHAT HAVE YOU DONE THAT THE 
g^ ? DEES MIGHT HAVE S EE N? OR SHOULD 

I did the Primitive Pact demo cover recently 
ndrew hit me up on that one. Much thanks 
man. I m starting to see their name every¬ 
where. Riot City UK 82 worship done right 
awesome awesome demo. The Soap and Spikes 
web art is some work I did as I said before 




I’m working on some art for some punk 
bands outta Oklahoma that should 
be done soon. I did some artwork for 
Kurraka out of Austin. All female dark 
raw punk. If you haven’t heard them 
you need to jump on it. The W-tapes 
blogspot web art. That’s an awesome 
distro as well. Oh and the Chaos in 
Tejas Framtid flier. 

6. I WAS GONNA ASK IF THERE’S 
ANYTHING IN PARTICULAR 
YOU’RE WORKING ON RIGHT NOW, *. 
BUT THAT WOULD BE THE CHAOS ’. V 
IN TEJAS FLYER, RIGHT? OR ARE ' 
YOU DOING MORE STUFF SIMULTA- ‘ 
NEOUSLY? 

I’m working on a few projects at 
once. Been messing with a few skate-.. 
decks and big drawings. I was asked - . 
to show some art in an art show 
during chaos but I’m waiting on 
confirmation for that. That would 
be awesome if it goes down. Working 
on some designs for this Cali band 
called Destrukt and a few other band 
designs 


7. LOOKS LIKE THERE MIGHT BE 
A REASON TO CHECK BACK WITH 
YOU LATER THEN. HOPE THAT 
THAT ART SHOW WORKS OUT FOR 
YOU! 

WELL, I GUESS THAT’S IT FOR 
NOW. ADD WHATEVER YOU THINK 
I HAVE MISSED AND TELL THE 
READERS HOW THEY CAN GET IN 
TOUCH WITH YOU IF THEY WANT 
YOU TO DO SOME WORK FOR THEM? 
Yeah I hope it goes through as well. 

I just wanted to thank everyone 
that’s into my art. Derek for hooking 
it up with you and this zine. Andrew 
and Primitive Pact. Punk forever. 
Bands, zines, or anyone that wants 
some art they can email me at 
dffhxc@gmail.com. I can’t say how 
long I’ll have an account open but 
here on fb. Thanks Distortion Faith 
again. Cheers to all. Art and destroy 
■ create or die. 






















































UP NEXT: UP YOURS! 


■I D & R RELEASES 

S D&R 3xSPLIT 7" BOX SET. 

B ANATOMI -71/BOMBSTRIKE - SPLIT 7". 

B DISPOSE/LOS REZIOS - SPLIT 7". 

™ INSTITUTION - VARLDENS ANDSTATION, 7". 

KROSSA - S/T, 7". 

££ KVOTERIN6EN - STORFINANSEN, 7". 

Y MAKABERT FYND/TORTYR - SPLIT 7". 

f SPRITVEV - POMMACS LARM, 7". 

DEATHRAID/DESPERAT - SPLIT 12". 

DISCHANGE - SEEING FEELING BLEEDING, 12" 

DISPOSE - HORROR REVIVAL, 12". 

m EFFLUXUS - LIFE DESTRUKTION, 12". 

B INFERNOH - WAR TJARD, 12". 

^ KROMOSOM - 8 TRACKS, 12". 

? MADE IN JAPAN-V/A, LIVE IN TOKYO, 12". 

*S MARTYRDOD - PARANOIA, 12". 

MASSGRAV - STILL THE KINGS, 12". 

MODERAT LIKVIDATION - MAMMUTATION, 12" 
NUCLEAR DEATH TERROR-B.F.C.D (Pic Disc) , 12' 

g* PARASIT - VALJ DIN EGEN BODEL, 12". 

'3jj PARASIT - VALJ DIN EGEN BODEL, 12" (Ltd!) 

M TORTYR - INGEN KOMMER UNDAN, 12". 

MODERAT LIKVIDATION - MAMMUTATION, CD. 

r" SKITLIV! - V/A, 2xCD. 

I TORTYR - INGEN KOMMER UNDAN, CD. 

SEX DWARF - S/T, CASSETTE. 

f TRUNCHEONS - S/T, CASSETTE. 

h 

I L.cassette ± ^ 

■ anxiety - DEMO 2012. 

^S.H.I.T - DEMO 2012. 

sJWARTHREAT - DEMO. 


. 30sek C: S 
55sek v W 
55sek .5 
55sek N. $ 
40sekV Q 
.25sek ft w 
50sekK i 
45sek J g 
. 40sek H g 
45sek JB 
55sek 25 o 
55sek f 3 * « 
*5s*V.s* E 


mi 2 " ^ 

AFFRAY/TOKEN TANTRUM - SPLIT. 

! CLOWN - LIVESTOCK WORLD (Pic. Disc) . . . 
DAMAGE - WEAPONS OF MASS DESTRUCTION.. 

DIMMORNA SKINGRAS VOL 2 - V/A. 

(ELECTRIC FUNERAL - 2xDEMO. 

| HOTET FRAN SKOGARNA - V/A (w/ fanzine) 

j ISTERISMO - DISCOGRAPHY. 

I KURWS, THE - DZIURA W GETCIE. 

I LEBENDEN TOTEN - NEAR DARK. 

MISSBRUKARNA - ZOOMA IN EN ZOMBIE. 

| PRIMITIVE RITES - S/T. 

I RAS - BLA. 

|RAS - GUL. 

STATE POISON - S/T. 

TRAGEDY - DARKER DAYS AHEAD. 

TURIST I TILLVARON #3 - V/A. 

ITURIST I TILLVARON #4 - V/A. 

IWARNING//WARNING - THERE'S NOTHING LEFT. 
WARVICTIMS - UNTIL MAN EXISTS NO MORE.. 
ZYANOSE - DISCOGRAPHY 2005-2011. 
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11 Osek 
140sek 
. 90sek 

. 90sek IcVJgaftBB 
110sek 
. 90sek 

12 0 sek 


3 Osek 
40sek 
35sek 


AGENT ATTITUDE - NEVERENDING MESS. 

ATTACK SS - NO NUKES. 

I AWERKAD - S/T. 

| BEAST - DEVIL’S THROAT. 

| BESTH6VEN/GO FILTH GO - SPLIT. 

. BROTTSKOD 11 - S/T. 

CONDITION - DETERIORATING. 

CRUTCHES - D-BEAT TSUNAMI. 

[ D-CLONE/SYSTEM FUCKER - SPLIT. 

D-CLONE/MAU SER/FO LKEIIS - 3 WAY SPLI T__ 

NDROPEND - DEMONSTRATION DEMO. T _ 

FOLKEIIS - DESTROY AGONY, 7". 

FRENZY - NOIZEY TROUBLE. 

GIFTGASATTACK - DEADLY FUTURE (flexi). . 

GO FILTH GO - 5 TRACK EP. 

HELLKONTROLL - STUCK INSIDE A VAPID BLITZ 


.40sek 
.55sek| 
.35sek 
.45sek 
.45sek 
.40sek 
.40sek 
.30sek 
. 65sek 
. 55sek 
. 50sek<l 
.60sek 
.55sekj| 
.50sek a 
.40sekP 
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■ m ore patches JUST I N A 

HIS HERO IS GONE, MISFITS, BLACK FLAG, ANTISECT, 
WARCOLLAPSE, AMEBIX, SUBHUMANS, DISRUPT, D.S-13, 
BATTLE OF DISARM, WOLFBRIGADE, STATE OF FEAR, 
G-ANX, MINOR THREAT, FROM ASHES RISE, NEUROSIS, 
CIRCLE JERKS, SKITSYSTEM, LIMP WRIST, TRAGEDY, 
KRIGSHOT, AXEGRINDER, VOID, ADOLESCENTS, G.B.H, 
J3ISORDER. . .. .lOsek/each 


IlLEGAL - LA VIDA ES EL PRODUCTO 
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D-TAKT & RAPUNK RECORDS 

DIAGNOSIS? BASTARD! S/T 7" 

KORSFAST - HUVUDEN BORDE RULLA 
INFERNOH - 7 SPAR E.P. 12” 

HALSHUG - DODSKONTROL 7" 

SEX DWARF - FULL AV ASKA 7" 

DROPEND - DISTORTION HELL 7” 

ELECTRIC FUNERAL ORDER FROM. . 


DTAKT053 

DTAKT054 

DTAKT055 

DTAKT056 

DTAKT057 

DTAKT058 

DTAPE013 


CASS 


Limited editions for D&J< mailorder customers only while supplies last! Distros get in touch for w/s. 


TORTYR, MODERAT LIKVIDATION, 


MAIL FOR 


!HA MTU) 

m. . 


TRAGEDY 


$ 5«M«U (. CO<M 


TOTAUTAR - Vi or eliten 

L (color print) -120sek 


AVSKUM - Folk som har. 

M•lOOsek 


AMEBIX 

M, L (w/ backprint) -11 Osek 


MINOR THREAT - Out of step 

S, L (color print, w/ backprint) -) 20seic 


CRUCIFIX - Dehumanization 

S (w/ backprint) - 11 Osek 


UNOER THE ASHES ' 

. f*. 


PoisonTdea Hj 


todayk c„ 



FRAMTID - Under the ashes 

M (w/ backprint) - 11 Osek 

VOID TRAGEDY - Today's pig... 

XL (grey shirt, black print) -11 Osek M, L (while/red print) 11 Osek 

BLACK FLAG - Everything... 

M lOOsek 

POISON IDEA 

M, XL (w/backprint) -11 Osek 





































































































You know something; I'm getting pretty sick and tired of vinyls being 
pressed in small quantities! I have been guilty of doing it myself, and to 
be honest I probably will in the future as well - but if that happens I'll 
just deny I ever wrote this - but I don't like they direction this is taking. 
And just to clarify before I go on - I'm only talking about initial pres¬ 
sings here, possible re-presses in low numbers isn't really a problem. 
Anyway... 

It almost seems as 300 copies is becoming the standard these days 
instead of the 500 that used to be the most common number. 500 are 
not a lot either, but it's more than 300, and better for a number of re¬ 
asons. As I run a label myself I understand the risk involved in releasing 
a record and I understand that there's a very different "competition" 
these days with digital files available everywhere. But I still don't buy 
into the idea that we should press smaller quantities because of this as 
it rather creates a problem than solve one. 

The way I see it labels turn to smaller pressings because they don't 
want to get stuck with their records for a long time and because they 
want to keep the total outgoing sum of money down. But the problem 
with this is that smaller pressings drive up the prices, which leads to 
people being a lot more selective when they buy records, leading 
to labels feeling unsure about how many copies they can move, ma¬ 
king them consider smaller pressings, leading to higher cost per unit, 
leading to higher prices... you see my point don't you? 

A few years ago I bought records for my mailorder based on the des¬ 
cription alone, simply because the price was fair and I knew I would be 
able to set a fair price myself, hence be able to sell them. These days 
I almost always do a quick search to see if there are tracks available 
online so I can see if the description given is correct or not. This is 


PUNK, BANTS AND SAFETY TIPS . by KBOGH 


v GASMASK TERROR Cold war 

DISCHANGE Victims of madness 
YDINTUHO ...and the bombing continues 
PEROXIDE A mess 
^^^^HELLKONTROLL Orgy of death 
^ LEBENDEN T0TEN Near dark 
1 EXITHIPPIES Progress 
r (' _ _ _ TH E WANKYS Poundland 

MASSACRE DIVINE Kill who wants to kill you 

— Z- -• D-CLONEIwish 

KRONOPOGDEN Glad dig i din ungdom 
/ MISANTROPIC Born to die 

MIKADUKI BAKUONDAN Judgement truth 
LOTUS FUCKER Inner peace 


because I know I will have to charge a lot more for a 7" today 
t han I did a few years ago because of increasing prices (and 
also because of generic descriptions that takes 10 seconds to 
write, but I'll save that for another time). 

A while back there was a debate over what mp3s and all that 
would do to the punk scene. Some claimed it would kill it 
while others said it wouldn't affect it at all. Some thought, 
and this is what I also believed, that it would "clean up" 
among what was released, leading to more quality records. 
Looking back at it I guess it was wrong, it rather decreased 
| the quantity of the pressing, not quantity of records relea¬ 
sed. 

I too struggle with this sometimes, doing the math and 
comparing 300- and 500-pressings. So far I've come to 
the conclusion that 500 is still my favoured minimum, 
and I base this on the fact that I want the record to be 
priced fairly, and that there's no rush! 

If you think a record is good enough to be released, 
then you must be prepared to invest some time and 
| money into it don't you? If you end up selling 80% /' 

of the pressing in the first few months and the last / 

20% takes a year or two... that's not so bad, is it? ,' 

At least you know you made enough. The price of j 
pressing records is already going up, along with ( 
postage, and if we can help to keep the prices as / 
low as possible - shouldn't we do that? 


is done and if (yes, IF) I wantto hear the songs I can e-mail 
back. So, what I'm offered is... nothing really. I think it's j 
very important to try and reply to all e-mails I get (even 
if I fail at this from time to time, but when I get these 
I just can't be bothered anymore. This is so impersonal 
and backwards. 

As usual I'm not offering any solutions here, and I'm not 
sure I'm judging anyone either, I just wanted to get this 
off my chest - it's a privilege I have with this zine, no one 
is there to stop me from publishing bad columns. Don't 
like it? Start your own zine! And let me know, 'cause I 
I want to get copies for the Blindead Mailorder. 


I'm aware that I'm painting a pretty black and white 
picture here and that things are a bit more complicated, but I 
just don't think pressing fewer records is the answer. 

I also know there are many different reasons to why a band 
or label does a small pressing, and I might come back to this 
in a future issue, but if the reason is based on a disbelief that 
more than 100, 200 or 300 people will be interested in it... 
why release it? 

The same goes for these "15-label" co-releases. I have no¬ 
thing against co-operations per se and when a large number 
of labels co-operate to release a record because they're all 
friend and want to work together I applaud it. When bands/ 
labels come from a poorer area and have to go together to 
get a release out I'm also standing behind it. 

I am however very sceptical to when a band HAVE to gather 
15 labels to get a release done simply because no one, two or 
three labels believe enough in the release to risk their money 
on taking care of the whole pressing themselves. 

I get a lot of these e-mails, asking me if I want to join in on 
releasing this band I've never heard of. They have 13 labels 
now but only need 2-3 more to get the ball rolling. All the art 


THE PUCKERS! 
FUCKERS! 
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Speaking of zines and loosing money. This is the fifth 
issue of Distortion Faith and this, and the next, is very 
important to me as a zine maker. A few people have as¬ 
ked me why the old zine Domd that I did with Sonny of 
(at the point) Massmord stopped after five issues and 
I know I've never really given a straight answer to this. 
I've been hesitant because I don't know if it will do any 
good or if it could backlash on me because assholes of¬ 
ten seems to get away with everything unscathed, but 
maybe it can warn someone and help them avoid the 
trap I feel into so here we go... The reason Domd stop¬ 
ped is because Sonny ripped me off for about 2 500 kr 
(close to 300 Euro). So my advice is that if you're dealing 
with him, ALWAYS make sure he pays, or ships, first. Or 
better yet, don't deal with him at all. And you also need 
to know that I got to know Sonny through releasing 2 full 
LPs and a split LP with his band Massmord on my label. I 
don't regret doing those records 'cause the band weren't 
just him, but it leaves a bitter taste in my mouth for sure. 

Anyway, after this issue of Dist Faith is released Domd is 
no longer alone the zine that ran for the most issues, and 
after the next issue Dist Faith holds the number one spot 
alone. It might seem trivial, but I can find some peace in 
this and while I know Sonny doesn't care, I still see it as a 
sort of "fuck off" to him which is an added bonus besides | 
the good feeling doing this zine gives me. 
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